
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading académie journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of académie journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and préserves this content for future générations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



April, 1913.] 



MODEBN LANOUAOE NOTES 



125 



Boileau et l'Italie par Gabriel Maugain. 
Paris, Champion, 1912. 103 pp. (Extrait 
des Annales de l'Université de Grenoble, 
Tome XXIV.) 

" La présente étude n'a d'autre ambition que 
d'apporter une petite pierre au futur édifice 
[that is, of a history ' des relations intellec- 
tuelles de la France et de l'Italie']. Elle com- 
prend deux parties, dont l'une cherche quelle 
place l'Italie occupe dans l'œuvre de Boileau. 
Il était important de déterminer avec un peu 
de précision à quels écrivains de la Péninsule 
s'en prend ce fameux adversaire de la culture 
italienne et quels griefs il élève contre eux, 
jusqu'à quel point il était compétent pour les 
juger, dans quelle mesure il a contribué à les 
discréditer en France, eux et la langue de leur 
pays, dans quelles limites il a, malgré tout, res- 
senti leur influence. 

" La deuxième partie de notre étude nous 
transporte en Italie. Y a-t-on édité les œuvres 
de Boileau? Comment les a-t-on jugées? 
Quelqu'un les a-t-il imitées ? Des poètes y ont- 
ils cherché des conseils? A ces questions nous 
répondons sans prétendre jamais apporter des 
résultats complète et définitifs." 

Thèse introductory words plainly indicate 
the character of Professor Maugain's quest. 
His results are, in truth, not always " com- 
plets et définitifs," but his surmises are almost 
invariably stated as sueh (some with that well- 
worn phrase sans doute) and he has ascertained 
several facts which students in his field will be 
glad to note. 

Did Boileau know Italian ? He could at least 
read it (pp. 11-20). Did Boileau imitate Ital- 
ian works? Apparently he owes something to 
Scaliger, possibly a verse to Folengo, and a 
simile to Bembo. That he drew upon Orlando 
Furioso or the Secchia Rapita for passages in 
his Lutrin is likely, and Professor Maugain 
quotes to back his surmise. Hère is his con- 
clusion : 

"En somme, à quoi se réduit l'imitation ita- 
lienne dans l'œuvre de Boileau? Pour la con- 
ception générale de son Lutrin, il a eu en Tas- 
soni un modèle. Dans un épisode de son poème 
héroique, il s'est rappelé, mais librement, 
quelques octaves du Furioso. Sept ou huit fois, 
il a pu faire passer dans ses œuvres, sans la 
moindre servilité, quelques courts passages de 



Tassoni, de Folengo, de Bembo " (Pages 21- 
23.) 

Professor Maugain shows that Boileau looked 
down upon most of the Italian literature that 
he knew. Of Dante, Petrarch, and Boccaccio, 
he seems to hâve known no,thing. Tasso he 
dispatches with a flippant verse launched at a 
French courtier who prefers "le clinquant du 
Tasse à tout l'or de Virgile/' Italian influ- 
ences, moral and artistic, he scorns. Boileau's 
hostility, our author thinks,. has had much to 
do with the décline of French interest in Italian 
literature, which has even now only a slight 
popularity in France. 

In the second part of his contribution Pro- 
fessor Maugain shows that Boileau's influence 
in Italy began as early as 1680 and continued 
well into the nineteenth century, and he quotes, 
with judicious commente, numerous représen- 
tative Italian opinions of Boileau and his works. 
From the évidence gathered it is clear that 
Boileau's estimâtes, though sometimes favor- 
able, were biased by his patriotism and by his 
Personal ambitions. He belongs, therefore, to 
a very large class of (influential) critics whose 
judgments must be corrected or reversed, and, 
above ail things, require to be fairly set forth. 
This has been done in the présent work, and 
the value of the contribution is enhanced by a 
rich bibliography, a really exact Table des 
matières, and by an Index. This feature, it is 
gratifying to note, is becoming more and more 
common in the learned books of France. 



E. T. Holbhook. 



Bryn Mawr Collège. 



CORRESPONDENCE 

St. Bernabd and Raoul de Houdenc 

To the Editors of Mod. Lang. Notes. 

Sirs : — In one of the Sermones in Cantica 
Canticorum of St. Bernard occurs the following 
passage : x " Festinemus proinde, filii, festine- 
mus ad locum tutiorem, ad pastum suaviorem, 
ad uberiorem et fertiliorem agrum. Festinemus 

1 8. Bernardi Opéra Omnia, Migne, Pat. Lot. 
CLXXXIII, col. 952-953: 



